A  NOTABLE   STORY
Act of Parliament to make this kind of thing illegal'. . . .
'The only writer (goes on this champion of Liberalism)
who is entirely worthy to be ranked with Mr. Beardsley
is, we think, Mr. Max Beerbohm, who contributes a
"Defence of Cosmetics",' which the reviewer pronounces
to be 'triumphantly silly', wondering 'how any editor
came to print such pernicious nonsense'. Henry Har-
land, 'George Egerton', Hubert Crackanthorpe, all came
under the lash.
If the Press was unanimous in its condemnation of
The Yellow Book, this was not the only circumstance to
which it owed its triumph. Much of the matter was
good; some of it was excellent. It naturally favoured
the younger writers and artists, and William Watson,
Richard Le Gallienne, John Davidson, Lionel Johnson,
Max Beerbohm, Kenneth Grahame and Henry Harland
himself—all these, however divergent in aim and out-
look, were calculated to lend charm and novelty and
distinction to any periodical. Harland, in addition to
being an able and energetic editor who, as John Lane
used to say, 'had the faculty of getting the best out of
his contributors', was a man of great social charm and,
what is still rarer, of genuine kindness of heart. He
was assisted in his editorial labours by Miss Ella d'Arcy,
a lady of brilliant gifts who herself contributed several
short stories to The Yellow Book^ at least one of which,
'Irremediable', in Volume I, is, by the subtlety of its
psychological insight and the grace and charm of its
style, entitled to take high rank among the great short
stories in the language.
Henry Harland was by birth an American who,
before he came to England, had, under the pseudonym
of Sidney Luska, obtained a considerable vogue in
America as a realistic novelist. He wrote a series of

